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Perfect Pitch
Perfect pitch means the ability of someone to identify tones without having the reference note.  Individuals who pose perfect pitch are in a position to recreate tones and do them perfectly. This, in simple terms, means that they don't have to hunt for the sound. They make similar sounds to look for the sound they desire as they don’t need anyone playing the tone beforehand. People who pose the p[effect pitch are tested to certify it using the following aspects. 
i. Being able to name the previously unknown pieces of music
ii. Being in a position to sing a current song that is on-demand
iii. Being able to call pitches of certain alarms and car horns
iv. To be able to identify the angles that are being played on any given instrument.  
According to this pitch, it is known that anyone who has it is in a position to identify any note. This is when they are presented with a scale while having another note acting as a reference point. For example, if one is playing Middle C as a relative pitch as they later play any other note, if they have a perfect pitch, they must identify the new note.  One's native language highly influences the learning of perfect pitch. A good example is the tonal languages like Vietnamese; they highly facilitate acquiring the perfect pitch.  It is easily achieved in this culture because the native language same sound is set to define several different terms.  In which every word is differentiated from each other simply by tone usage.  
According to its acquisition, adult people have limited chances of acquiring the pitch. For the case of children, they are being taught or trained at a young age.  According to the adults, they are trained in absolute pitch (AP)  as they will not be able to reach the innate ability of any natural AP listeners (Profita et al. 1998).

Relative Pitch
Relative pitch is simply the ability for someone to be in a position to distinguish the difference that is between certain two notes.  By possessing this ability, someone, force, the musicians will be able to note when they are tune that is to the other fellow musicians of the song they are currently singing or playing. 
The relative pitch is evident in Asian culture. It includes both Asians who are culturally distinct and those who speak tonal languages, for example, Chinese or non-tonal languages, for example, Japanese and Korean.
Comparison
[bookmark: _GoBack]Some musicians tend that if they have perfect pitch, there is no need for them to possess the relative pitch as they consider perfect pitch to be sr to relative pitch. This notion is untrue because the relative pitch and the perfect pitch are different skills with unique abilities and powers.  
It will be noted that both relative and perfect pitch is complimentary.  This means that they are best utilized when they work together, just like the two brain hemispheres. Relative pitch gives you an intellectual thus understanding of what you can hear, while the perfect pitch is to provide the artist with the artistic perception to which others like David Lucas, terms it has "pitch color" (McDermott et al. 2008).
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